TEACHER STUDY GUIDE “PICASSO PEOPLE”

Description: Novel costuming and seamless choreography, enlivened by compelling musical selections translate
the energy behind some of Picasso’s most famous works. Paintings are brought to life using mime, mask, puppetry,
narration and music. The inspirations of Picasso’s work are explored in a light hearted array of clever stories and
vignettes based loosely on his true life experiences.

Picasso People meets the following learning standards for the arts: New York State Art Curriculum
Standards #1, #3 and #4 National Art Curriculum Standards #4, #5, and #6.

National Standard 5:; Reflecting upon and assessing the characteristics and merits of the art work. The
students will respond critically to a variety of artworks by Pablo Picasso. Picasso's life experiences are
detailed in terms school children can plainly understand and the connections are made clear in the
presentation of such works. They will be able to connect the development of Picasso’s individual
artworks with his life experiences through discussions and further reading.

National Standard 4: Understanding the visual arts in relation to history and cultures. The students will
develop an understanding of the personal and cultural forces that shaped Picasso’s artistic communication
through his artworks. The influences on Picasso's life work are put forth within the context of his cultural
period. For example- his use of the Spanish bull fight theme in many of his works. The art works of
Picasso were born out of a number of historical events such as the Spanish Civil War, as well as various
cultures including Spanish, French, Egyptian, African and Roman. In turn, his art shaped the world’s
view of art and culture; of past and present societies, with his inventions of new artistic styles; namely
cubism and collage.

National Standard 6: (workshops and residencies only) Making connections between visual arts and
other disciplines. Picasso People makes use of the visual art of a great modern artist, but also shares
through dance. puppetry, mime and music. Post performance workshops include mime and mask
techniques, character development. and performance. Students will have the opportunity to participate in
some performance aspects of this presentation through the residence program.

General Curriculum Correlations:
1. Music/Fine Ari- Students will observe Pablo Picasso’s original style as a life size Picasso puppet narrates the

story of how he developed Cubism in the 20th century. Explore the styles of music Picasso was exposed to in this

time period.

2. Lanpuage Aris/Communication- From an educational perspective, students are offered a unique opportunity to

improve comprehension and communication through visualization, understanding the creative process, and flexing

the imagination. A truly cultural experience fosters aesthetic appreciation by exposing students to the creative
process of an artist. See many follow up activities listed below for ELA ideas.

3. History/Geography- The art works of Picasso were born out of a number of historical events such as the Spanish

Civil War, as well as various cultures including Spanish, French, Egyptian, African and Roman. Have students look

for and identify elements of these cultures in Picasso™s art works.

Goals;

+  To demonsirate the art of mime as silent story-telling

To introduce students to the life and times of Pablo Picasso

To illustrate how an actor becomes many different characters through the use of mask, movement and live

theater.

-=  To show one interpretation of how an artist may be inspired through out a life time; and how those life
experiences translate into an expression of one’s own thoughts and views by way of the individual talents we
each posses.

*  To introduce basic Spanish vocabulary.
Objectives:
«  Development of an appreciation for art, music and live theater.

Exercise the imagination in watching and following a story.

Development of new vocabulary.

Encouragement of creativity.

Gained insight on the creative process.
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| Minimum Teacher Preparation

A FEW WEEKS PRIOR TO THE PERFORMANCE:

1. Have students read up on the life and work of Pablo Picasso and come up with one or two facts about his life. See
sugpested reading references.

2. Introduce vocabulary words as listed below.

3. Ask students to think of ways in which an artists gets ideas for what to paint.**This is the focus of our
performance.

4. Familiarize students with copies of the paintings we have provided in the following pages of this guide.

5. Read the script on the following pages to students before the performance.

ON THE DAY OF THE PERFORMANCE:

1. Students will view posters of Picasso’s works during the show. They will be displayed in order from left to right.
2. Students may relate the posters to the performance and to Picasso’s narration.

| VOCABULARY

Pablo Picasso- A modern artist born in Spain in the year 1881.
Cubism- A style of painting Picasso created and is best known for.
Inspiration- Anything which stimulates a thought or action.

Blue Period- A time when Picasso was depressed and painted only with the color, blue.
Muleta- A small red scarf used in Spanish bullfights.

Gracias- Spanish word for Thank You.

Torero- Spanish bullfighter

Senors and Senoritas- Ladies and Gentlemen

El Fin- The End

Self Portrait- A painting of oneself

Still Life- Painting of objects as opposed to people (portrait)
Collage- Mixture of mediums

[ * Optimum Follow Up *

AFTER THE PERFORMANCE: English/Language Arts Activities:
1. Ask students to think of all the influences Picasso had on his art work.

*  Other artist’s work (He spent time in museums in Paris)

= His family (He painted their portraits as a child and his father was a painter)

= Life experiences (poverty, war)

«  Ewvents (circus, bull fights)

= People whom he met (friends who became his models)

2. Have students compare and relate their own life experiences and discuss how these might be inspirations for their
own artistic expression (song, dance, poetry...}

3. Have students choose any artistic work and list ways the artist may have got the idea (inspiration) for that subject.
4. Ask students how they think the performers got their ideas for this show: Looking at Picasso’s art, listening to
music, reading about Picasso and the time period of his life, and our own experiences.

5. Allow students to re-enact their favorite part of the performance.

6. Use the performance as a springboard to other Social Studies projects. Research the historical period of Picasso’s
lifetime in Europe (first half of 20" century) and the influences those events had on his art.
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